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Vanessa Bosch — portfolio of selected works



Vanessa Bosch Framing My Mum

This photo series presents itself in ornate picture frames inherited from
the artist's mother, filled with distorted prints of her Facebook photos.
Posing proudly with flowers, carved fruits, handbags and her friends,
these everyday images echo stereotypes of Asian self-representation
in Germany. By stretching the photos to the dimensions of the frames,
the work exaggerates both pose and ornament, creating an ironic
monument to private performance and social display. Framing My
Mom is a humorous reflection on the Asian migrant integration and
assosiation within German culture and society, enclosing and elevating
moments of casual online vanity into the language of prestige and
exclusivity.

laserprint on matte photo paper, ornate wooden frames, 38 x 53 / 41 x 54 / 61 x 80, toxi space Zurich, 2025



Vanessa Bosch
in collaboration with HE Shen and NI Daodao

Tofutopia explores tofu as a racialised and queer agent, tracing its Taoist-
alchemical roots and its political legacy through Caseo-Sojaine Parisian tofu
factory that once spread anarchist ideas to China. The work reimagines tofu's
mutable texture and adaptable taste as metaphors for queer materiality and
collective resilience.

The project unfolds as both a video installation (by HE Shen) and a series of
participatory tofu workshops. These gatherings transform the act of tofu-
making into a site of decolonial queer resistance, mutual care, and shared
pleasure. Evolving through the interactions of participants, each session
becomes a living recipe shaped by space, kinship, and the growing Asian
community in Switzerland.

Developed in the summer of 2025 through a collaboration between Shen,
Daodao, and Bosch, Tofutopia engages the historical and contemporary
politics of nourishment. Tofutopia aligns tofu's revolutionary potential with
broader struggles against colonial violence, fostering transnational solidarity
and creative collective practice.

Tofu Temple, glazed ceramics for tofu, 2025

Tolutopia

Workshop at toxi space Zurich, 2025



Vanessa Bosch Tolutopia
in collaboration with HE Shen and NI Daodao
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Vanessa Bosch Offerings
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steel, wax casting (by Linda Stauffer), 20x30x10 cm, 2025 steel, pack of cigarettes, 30x30x7 cm, 2025



Vanessa Bosch A1anazndl / New Shelter Old Spirits

coloured glass, acrylic glass, fruity offering, 20x30x40 cm, 2024




Vanessa Bosch
in collaboration with Barbara Acevedo Strange

A Notion of the Ever-Lasling aims to get a grip on some of the
processes involved in what we perceive as climate emergency through
storytelling and the close observation of movements at different time
scales.

These stories are voiced by different deserts, each one
representing a singular geographical and philosophical perspective,
engaging in a pluri-vocal narration about the vorticity of their ghosts.
They notice that what they so far deemed as eternal matter, eventually
decays. Within the stories, human activities can be traced as incidental
appearances through multiple temporalities.

A Notion of the Ever-Lasling was created in collaboration with Barbara
Acevedo Strange during the OASIS 2027 residency in Mallorca and

the Bledow desert in Poland and shown as part of the iransmediale
Vorspiel at Air Berlin Alexanderplatz in January 2024.

The main video is presented as part of an installation together
with slow fiction - a loop created with material collected in the desert.

The premiere of this work was accompanied by a performance
'The Nomadic at the Festival of the Future Deserts in Magdeburg in
October 2022.

The work incorporates poetry that deepens its meditative
narrative: Mist by Ahmad Shamlou, El desierto (un mar de muertos) by
Raul Zurita, and Sandfamilien by Yevgeniy Breyger.

A Notion of the Ever-Lasting
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installation view, Air Berlin Alexanderplatz, 2024



A Notion of the Ever-Lasling

Vanessa Bosch
in collaboration with Barbara Acevedo Strange

Eternal Desert:

~I'here used (o be a notion of the
ever-lasting. One that outlasted beginnings
and all endings. That made one question
the grace of time at all. But in the limited
lifespan of humankind, the temporal
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Desert of Granular Matter:

alter al1?® »
main video, 11:16 min

The Nomadic, performance, variable duration slow [iclion, video loop, 7 min



http://main%20video
http://slow%20fiction
http://The%20Nomadic
https://www.dropbox.com/scl/fi/7ch5j15whoqgak6ko9d3g/a-notion-of-the-ever-lasting.mp4?rlkey=jtlkg39om8pu9bbmrfejiaw7g&st=i24x5pln&dl=0
https://www.dropbox.com/scl/fi/ssqbo6dy2z8bkme807dx2/a_notion_of_the_everlasting_slowfiction.mp4?rlkey=j0dtqcdl6setx6w79zppgkcbq&e=1&dl=0
https://vimeo.com/800398845?turnstile=0.2JZ-GepgP9OK_-P47DeDEdgaIqSER8HEi-dLF9Hhswpk1UJyclUXRBIw0QNjleq7eqmduPmp-lM2NXNzsUXAbwiP0PZFniJQ2JWUBWofnIAvqojnSqBxdQJIte99dzycrdJR2pgxoV8DKzZnAsm2yicwG8_cnuEECFH5J9-eTEEM6NNsoSP6oklKwXnEtDZIlGmx2t6BMiCyFJlF4VGRp-AKPbnLq6JqVHDJgHSpv19TOVKQu55J8yV3hF4neIeM1yUTk3b5mHybAzHuXcjH67vbGX1WjpMAPDXmc2_5ZQLVRt21GCuXsQBnzxVXCIThVA0fuTAxkFMdlEfBwnkZMkJ94KfjrPNwUOMx9iP58m7vp-Fqf4TlLv3_LXZDVHqTryxIqf5YkyOjPQoGd9xQ520Qrkaqn-jY5sBXYXx2ZE6YJL6k2sokwfIOrgy7439sys3Afxu5bKm_yDTSZwUP5rEDVuXMrkIS_4SRnxg7Q2pOZcyRxHAV4_P-AsTpyGU0V775wr9R9IA2KpJKQrBfQucP-L7uRsMFSLkirCmKkGECk2MRKov52jnqmdCMvYS3xKvcALgBlWK1CFF4cYSLWmZqGbMqFiENb3xBV0PlJhdlYymexv_vEoH1gMuZoU1wgw5x9iY_K41200-dEGp4O6Lkh4Hbyyk9P7f4tNG8g4QruXzv-4wOjoRQ_QTYp8-zzbkIe29UoJ8DtYN_39-Om3i4r4_UKZb4p3plFCfVU5UwpwjbFXREcx1vDuJqA86X0WdwhWFLXMpXntUOJiC15R6kF6R178CNybndg7erGmg.TOcAVhtIes5Tm984oJRurA.286c3fa41502eb20520815c211889cc16030a1d88e69cb1e323690e0d745c7cf

Vanessa Bosch

To the state of suspension of bodies in water, to all bodies under water,

to the power inherent in the flow of water - wet together is an ode to

everything fluid.

This ever-changing project cores mainly on the ideas of
Hydrofeminism, a queer and new materialistic eco-feminism, in which
water is perceived as more than matter, but force, through which all

bodies on earth are connected, not only within space, but time as well.

On behalf of the fluidity and thanks to it's multi-mediality, wetl

together takes many forms in presentation.

Its basis, the hydrofem-manifesto (2021), is accessable and
editable online since 2023. The original text was featured in the first
edition of Posse Magazine (2022), the online journal Umbau (2022),

Kunstforum Nr. 287 (2022) and topic of various lectures and talks such

as Talking Back Symposium (Karlsruhe, 2022) and the Art Science
Talk at We Are AIA (Zurich, 2022). Audiovisual readings took place in
off-sites of Berlin (2023) and Mallorca (2022).
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Our bodies are a fundamental part of
the natural world, neither separated
from it nor privileged to it. Biologi
cally this might be easily approved,
but ever since technology has been
d
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Today, philosophy and science grow
more strongly together in their com-

- <+ describe all subjects of planet

Neimanis, Astrida.
" Hydrofeminism: Or, On Becoming

¢ a Body of Water

spacestudios.org.uk/wp-

of_water.pdf. accessed

2024

ith the acknowledgment that thei
human consists of the same material

as the material world.

"The problematic nature of
this relation is becoming increasingly
clear in contemporary water crises
and the suspect ways in which we are
managing this planet’s water

b 3 1.
resources. While these crises have led

1o international calls for recognizing
water as a human right, an onto- logic

wrth as an intra-dependent whole,
stead of individual units. It beco-
es important to acknowledge ob-
cts and substances not as isolated
1tities, but to recognise their lasting
tra-actions and effects within hu-
an and non-human lives and eco-
gies, in private as in planetary

:ale.

This politically oriented ontg. -
i oo w
W Seeing human

uma €S as isolated entities but
more as oceanic eddies (Astrida Nei-
manis) to overcome borders and se-
gregations to expand our understan-
ding of what needs to be taken care

of.
Perceiving things as fluid instead of
solid, as transition instead of state,

MEDCING
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Bodies of water seem more differen-
tiated by how not by what. Viscosity
draws attention to sites of resistance
and opposition rather than only a
notion of open possibilities that
might suggest one indiscriminate
flow. Still, everybody requires mem-
branes to keep from being swept out
to sea altogether, because there is al-
ways a risk of flooding,

In acknowledgment of this corporeal
connected aqueous community, the
distinction between humans and
non-humans start to blur. Hydrofe-
minism suggests a new ontological
understanding of body and
community.
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NEieEnT is not to become ano-}
her anpropriation of non-humany

Hydrofeminism is not supposed to
expand existing biases, but to over-
rule them. It incorporates the under-
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Still these anti-egocentric theories
often count as speculative and espe-

cially too abstract. By coring the per-

ception of our surroundings around
water, it would not only provide an
illustrative notion, but inspire our

spiritual and thus sensual understan-

ding, which science and philosophy
have been lacking during the last
decades.

Abstraction of nature and humanity
is one way to gain a new perspective
and greater understanding, however
abstraction does not mean debase-
ment! But the arts can draw awaren-
ess on seemingly remote problems
that need to be not as
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Our bodies seem like a threshold of
both, the past and the future.

Ann Cvetkovich suggests 1o see trau-
ma as a fascia that can suture pasts
and presents, as a collective experi-
ence that potentially gathers diffe-
rent kinds of we's, instead of many
individuals. Traumas, in her sense,
can make certain kinds of publics
possible, because they have the abili-
ty to parse the lineaments of more
systematic or structural social and
political relations. Is the Anthropoce-
ne one of such traumas?
Hydrofeminism can exercise our
way of archiving thinking with a

something that happens in other pla-

ces, but as something that happens
everywhere. Facing climate changes
and the speed of evolution, toning in

for modification through sensory sti-

mulations becomes methodical: mu-
tation in visual and audible percepti-
an_hreathing_communicating_(in-

greater i ity in view of the
water as the immortal carrier of life
data or planetary life. Astrida Nei
‘manis speaks on the basis of Ann
Cvetkovich's understanding of trau-
ma of an Archive of Feelings. Water
is circulating and moving not only in
space, but in time as well. Water

www.hydrofem-manifesto.xyz, screenshot of the web-manifesto, 2023

wet together

video stills of main video (Link to excerpt), color, 18:37 min, 2022


http://link%20to%20excerpt
https://www.dropbox.com/home?_tk=web_left_nav_bar&preview=wet+together+excerpt.mp4
https://www.dropbox.com/home?_tk=web_left_nav_bar&preview=wet+together+excerpt.mp4
http://www.hydrofem-manifesto.xyz

Vanessa Bosch

wel logether is embodied through a series of intricate glass
sculptures that fuse the forms of sea slugs with the contours of sex toys.
Reflecting the gender fluidity of snails, these hybrid creatures challenge
binary norms.

Glass, though seemingly solid, is a material in constant
imperceptible flux - amorphous and inwardly formless. This quality
emphasizes the fluidity inherent to the sculptures, while also offering
an ecological alternative to silicone, commonly used in sex toys.
Furthermore, glass connects symbolically to the natural habitat of these
vibrant nudibranchs: the sandy sea floor.

This intentional connection highlights the vulnerability of oceanic
ecosystems and draws attention to the devastating impact of deep-
sea mining. By merging the intimate and the ecological, the work
transforms the deeply personal nature of sex toys into a powerful
political statement.

The original installation featured a shallow water basin, where
the video manifesto was reflected and projected. Visitors could
enter the space barefoot, sitting on cushions designed to mimic
the hermaphroditic sexual organs of nudibranchs. These cushions,
alongside the floating displays of the sculptures, created an immersive
experience that invited both contemplation and engagement.

wel together

installation view, HfG Karlsruhe, 2021


https://www.dropbox.com/home?preview=IMG_1668.MOV

Vanessa Bosch wet together, hydrofem glass toy (selection)

coloured glass, 15x15x30 cm, 2021



Vanessa Bosch
curation in collaboration with Sarai Rose Duke

Underpasses are liminal spaces

~When I enter, [ physically remove mysell [rom the outside world above,
the natural light. I'm underground, but I'm not either. I move in and through
different levels. When leaving I return to the light.* A liminal zone can be de-
scribed as a threshold beiween two delined spaces. We approach underpasses
with a certain trepidation.

Cue ol reality

In places where physical windows are absenl or the view is heavily dom-
inated by artifacts, the view rom a window plays an imporiant role in people’s
physical and psychological well-being. The real skylights in a liminal space lead
to an expanded rapture due o their limited vision. T'he three monocular depth
cues, movement parallax, blur and occlusion are hardly present and thus the
creation o' a window-like ,see-through experience* is prevented.
Only Movement Parallax gives the greatest eflect.
The view from the skylights falls on the cables of the line network. Similar (o
underpasses, the power grid represents man's ability to innovate and also the
limits of his possible exiensions.

Liminalily in the physical world

'I'he underpass is a passage and connection between two places. An un-
derpass is usually not the goal. Liminal spaces are spaces ol change and inno-
vation, spaces in which everything seems possible and which are constantly
changing. The liminal state is nol a fixed but a fluctualing slale of suspension.

Rile ol passage

In the design of (ransformative spaces, correspondences with principles
[rom riles ol passage can be [ound. Rites ol passage or passage rites relers (o
an ethnological concepl that was introduced in 1909 by the French ethnologisl
Arnold van Gennep. He observed that in the course ol a person's social lile,
numerous iransitions between two lile stages or social stales have to be made,
for example between childhood and adulthood or between the external foreign
world and the familiar environment at home. (2nd intermediate phase ,Liminali-
ty“: undefined)

Connection to Neolithic art

Underpasses as modern sites of ritual and change, like Neolithic ritual
spaces. Similar to a Neolithic cave (cave paintings, ceramics, metal and stone ob-
jeots), we return to a border crossing and embed our work in a modern cave.

with the support of the city of Karlsruhe
ofluxo.net | kubaparis.com

A Room with a Cue

installation view, off-site in Karlsruhe, 2022


https://www.ofluxo.net/a-room-with-a-cue-group-show-curated-by-vanessa-bosch-and-sarai-rose-duke-at-underpass-kuhler-krug-karlsruhe-germany/
https://kubaparis.com/archive/a-room-with-a-cue

Vanessa Bosch

installation view, Kunsthalle Mannheim, 2021

In 1995 Tokyo was shaken by a poisonous gas attack on the subway planned and executed by members of the terrorist sect Omu Shinrikyd. A flowery
substance was added to the self-made sarin gas, so the deadly weapon was not to be discovered too quickly, but rather inhaled by the metro passengers

possibly even more intensely.

Kaori, an olfactory work, picks up on this cruel idea and immitates a harmless version of this particular scent. It was installed within the exhibition
at the Kunsthalle Mannheim, Mindbombs, that featured various works under the topic of (media-)terrorism. Research was based on interviews with the
victims of the gas attack, held and collected by Haruki Murakami (Underground, 1997).




Vanessa Bosch
in collaboration with with Jonathan Blaschke

01. BIRTH

You have changed eyes.
Innocent like a child.
Speak not for yoursell.
Are you scared?

02. WAKING UP

A thousand instruments will hum in my ears.
Their voices had waked me after long sleep,
‘Will make me sleep again.

I pray to thee. I must obey.

03. FIRST HEARTBEAT
Come, follow.
[ am worse than devils.

Being most unfit to live. [ have made you mad.

Like this man who stood beside me.

04. (RE-GENERATION)

Take my hands.

I swear this is the truth.

You lools, I and my fellows are ministers of
fate.

See whal you have, and Kiss the wild waves
into silence.

05. RISING

My spirits are nimble.

The air breathes upon us here most sweetly.
As il' it had lungs, and rotien ones.

THE END NOW

00. FIRST BREATH

It is foul weather in us all.

Oozing 'rom your mouth.

Poisoning everything outside your skin.
One word more.

07. ANGELIC FORM

Be not afraid; the air is full of noises.
Sounds, and sweet airs, that give delight and
hurt not. Oh, the heavens!

08. FRICTION

You rub the sore, when you should bring the
plaster.

Beat him enough. After a little lime,

I'll beat him too.

Knock a nail into his head!

09. TIRED TRANCE

Il is a strange calm, to be asleep

with eyes wide open, standing, speaking,
moving,

And yet so fast asleep.

10. LAST ENERGIES

A tired trance in such a prison. Standing beside
myself. Banished from your eyes,

she won't be around {o remind you of your loss.

. THE END NOW

a perfect corpse

blood and guts spilling beautifully on the floor
Ready to drop upon me, that when I waked.

I cried to dream again.

THE END NOW is a music video to TCV's EP Anima, which thematizes the fragility of the human corpus, the bodily dependancy of mechanical forces
and metamorphosis. The video interweaves various effects and visual techniques to a meshwork of various organic textures, incorporating Al generated
images. The accompanied poem is Inspired by William Shakespeare’s character Caliban, the banned humanoid creature.

poem and music video, 11:21 min, 2021


https://www.youtube.com/watch?v=MQVTIayT4TM

Vanessa Bosch THE END NOW
in collaboration with Jonathan Blaschke

music video stills, 2021
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Vanessa Bosch — artist statement

My artistic practice evolves from the reciprocity of various media in
materiality, as well as different fields in content. It origins in incorporeal
practices such as video and sound, storytelling or artistic research and then
finds its embodiment through sculpture, performance or installation.

| like to explore socio-ecological, decolonial and theological
frameworks through the lenses of science fiction, hydrofeminism, eco-
punk and mythologies.

Issues of identity informed by my own mixed heritage permeate
my work, questioning dualities and their dissolution. By blending these
influences and challenging prevailing paradigms, | create multi-layered
narratives that describe alternative futures.

| strive for possibilities of perpetual change as fluid creations of
sampling, reusing and sustainable and accessible archiving. | consistently
work on merging disciplines and exploring niches and hybridities, therefore
| often seek collaboration to complement and challenge my ideas and
skills.



